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Introduction
Over the years, significant changes in music style, beats, vocals, instrumentals and other musical tone reflects the changes in cultural history and the society. Not only does the music change the society, but it also changes the technology that comes with it (Murray, Devlin, Giddins, & Thomas, 2016). Arguably, technological innovations and changes over the years have also affected musical types, recording equipment and music landscape. From the handmade clarinets, trumpets, flutes, and birchbark to cultural them, there has been marked the difference between Jazz music in the 1970s and that of the 2000s (Shonk & McClure, 2017; Webster & McKay, 2017). The purpose of this research paper, therefore, is to compare and contrast Freddie Hubbard’s “Little Sunflower” 1970’s song and Chris Potter’s “Wine Dark Sea Song” of 2013. 
Jazz Music in 1n the 1970s
Jazz music is thought to have originated from Central America when black music became highly popular during the abolition of slave trade.  By 1970s, the genre of rocks and jazz were used interchangeably (Johnson, 2018). Throughout the decade, Jazz became increasingly influenced by a combination of African and Latin American countries. Music was often played with instruments such as timbale, guiro, and claves. Jazz fusion increasing became popular with artists such as Di Meola using a hybrid of rock Jazz fusion, played with a combination of jazz improvising and rock rhythm and instruments.  The two genres would later transit as the rock music become more creative and Jazz more bored with hard dop (Mauch et al., 2015). During this time, some popular musicians included Miles Davis, Chick Core, Herbie Hancock and Freddie Hubbard. 
Freddie Hubbard
Freddie Hubbard perhaps stands for one of the boldest most inventive artists of the 1970s. Although influenced by the likes of the David Miles, Freddie forged his own unique sound of the careful balance of bravado and his powerful mastery of trumpet. Born and raised in Indianapolis, Hubbard demonstrated his talents in the tuba during his early years as a student. His early life saw him transit from playing French horn, trumpet, flugelhorn to eventually land him to the School of Indianapolis Symphony Orchestra (Johnson, 2018). His powerful dramatic solos were a strong influence from his youthful early years. Hailed for his unparalleled gifts, he was excellent in trumpet playing, clear tone and dramatic technique that combined lyricism, speed and inexhaustible vigor from the popular jazz music of his time, Dizzy Gillespie, Clifford Brown and Miles Davis.  His most popular song during those times was Red Clay.
Although he had made a huge figure from the Jazz music and by one time supplanted David Miles, Huddie had fateful lip injury in the 1990s that almost caused him his career life. On his song the “Red Clay”, Huddie combined hard bop’s glorious blues with his soulful innovations of the 1960s (Shuker, 2017). The song landed him the giants of tenor saxophonist Joe Henderson, pianist Herbie Hancock, and the Bassists Ron Carter. All these musical compositions came from the deep blue territory and frankly hard dop melodies. The music instruments layer inside the cadences of the shimmering streaming soul. The rhythm section of the song was lifted buoyantly by uncharacteristic angular solos (Shuker, 2013).  Red Clay was not only characterized by the flagship of the genre through the transition by electric jazz-rock fusion but also with the music instruments. The music was characterized by “mixed tenor sax, marble hard tone and inside/outside voicing”
Red Clay’s them was also characterized by historic undertones of its time. According to Freddie, Red Clay was about a beautiful woman who got mistreated by his husband. Like Red Clay, Freddie collection was characterized by historical and cultural history of his time. Red Clay, not only shifted Freddie’s career life but served as a huge transition in Jazz. During its production, the Jazz music made tectonic transition from Mile Davis, “Silent Jazz” to the characteristic loud slyly syncopated beats of the new Mixed Rock-Jazz songs.  This music undertone would come to characterize jazz music throughout the decade (Schudel, 2018). 
Ideally, Jazz music is characterized by a dozen music instruments such as bass, piano, trumpet, saxophone, or clarinet. However, during his time, Jazz music experienced the explosion of timbres. Like other Jazz musicians, Freddie Huddie clearly distinguished himself from his predecessors. In addition, the 1970s Jazz music was characterized by the valuation of African cultures and roots due to the political significance that was taking place in Africa during those times (Schudel, 2018). The 1970s jazz music also played a significant political role in providing a counter-narrative idea of timeline ness in Jazz music. The 1970s, music also formed the basis of an instrumental basis of hip-hop music (Schudel, 2018).










Jazz musical transition from the 1970s to 2000s
The jazz fusion is perhaps the most significant transition that happened after the 1970s. Over the years that followed the 1970s, Jazz music saw musicians combine the aspect of jazz harmony and improvising with another aspect of the genre such as rock rhythm, funk, and blues. By that time most of the jazz musicians had a firsthand experience with electronic instruments and amplified sound (Webster, & McKay, 2017). Since then the influence in the 1960s and 1970s has been established elements of jazz fusion musical practice. The Jazz of the 80s and 1990s was, however, a mixture of renewal of afformedioned styles and musical instruments (Webster, & McKay, 2017). By 2000s, Jazz music had completely transformed from aforementioned, Post-Bop, Avant-Garde, or the 1970s Fusion Jazz music into a collection of pieces of this genre that cannot exclusively be categorized into one group. The 21st century modern Jazz music is characterized by improvising based on chord progressions, large-scale pieces with multiple sections, dynamic rhythm and a mixture of undertones. This new era of Jazz music has also characterized a new generation of jazz musicians such as Nathan East, Esperanza Spalding, Charlie Hunter, Brad and the popular renowned number one tenor saxophonist, Chris Potter. 
Chris Potter
Chris Potter is a renowned jazz musician born in 1971 in Chicago but spent most of his childhood life in Columbia and South Carolina (Webster, & McKay, 2017). As a child, he could play piano and by the time he was ten he developed an interest in alto saxophone.  His role model in playing saxophone was Paul Desmond who inspired him such that by the age of thirteen he was playing professionally having learned tenor and alto saxophone, bass clarinet and flute.  When he was eighteen years old he joined – school of music and joined veteran bop trumpeter  Rod Redney ’s quintet to proceed with his music career he was playing by Jazz Mentality and John Hart side in 1992 whereby he produced his first album (Webster, & McKay, 2017). 
The Wine-Dark Sea Song by Chris Potter is a popular contemporary Jazz released in 2013, the Sirens track brought an exclusive acoustic setting and was stirred by Homer's 8th-century poem ‘The Odyssey’. “Wine Dark Sea” showed an easygoing way for the band to hold the song with poetic foundations. Potter watered the melody with his vast, wide tone on the frontal musicality to rise above everyone else. The compound tune was made simple despite the abundant combo of musicality (Webster, & McKay, 2017).
Inspirations from the poems had a boundlessly lyrical narrative and emotional tenderness that spoke and still speaks to the worldwide spirit. Craig Taborn, the pianist, worked with Porter to rejuvenate a social circle that dates back to Underground record (Sunnyside Records, 2006). The fashioned Jazz deeply narrates rhythms and intonations of bassist Larry Grenadier and drummer Eric Harland, deriving a breathtaking harmonization. According to Christopher Small, the Wine Dark Sea has played a key role in communality of expression where everyone can relate to what the artist has built on and giving voice to feelings that all his hearers can recognize in them. These expressions have kept in touch with his fans and logical to them.
[bookmark: _GoBack]Most people refer to Chris Potter as the modern master of traditional Jazz music. As the number one tenor saxophonist in the world, Chris Potter has a huge influence in the Jazz music. By exploring the dynamics of the Jazz music, Potter has come to craft beautiful rhythm and flowing ideas that have come to be liked and adored by his fans and young jazz musicians alike.  His astonishingly confident nature and full-bodied player and shows the prowess of his chosen horns and musical instruments (Shonk Jr, & McClure, 2017). Like his counterpart Freddie Huddie, Chris Potter has made a remarkable change in the Jazz music by affirming the role of saxophone in the Jazz music. As a master of jazz improvising, Chris Potter originality and creativity has introduced the concept of Jazz as to have some reference to what is happening in the real world. His seductive episode of the ‘Wine Dark Sea Song’ is one of his best collections. 
Comparison
When comparing both Freddie and Potter, one interesting and common undertone between them is a transition. Although with varying themes, both of their songs seem to come in a historically transitional stage of Jazz music. For Freddie, his Red clay song came at Fusion transition (Murray, 2016).  During its production, the Jazz music transformed from the “Silent” popular songs of the days composed by the like of David Miles to the explosive Rock-Jazz Mixture characterized by its Loudness and the change of instruments. In the production of the “Red Clay”, the production was characterized by the mixed tenor sax, marble hard tone and inside/outside voicing that never existed in the beginning (Webster, & McKay, 2017). Like his predecessor, Chirs Potter’ entry into the Jazz music came with a significant transition from the old well categorized Jazz music into a mixture of a collection from the various form of jazz music such as aforementioned, Post-Bop, Avant-Garde, or the 1970s Fusion. Just like Freddie, his music was characterized by marked changes in instrumentation and musical rhythm. His use of tenor saxophone is one of the most popular changes. 
Despite their historical similarities, both these two artists had significant differences in their lifestyles and reasons behind their song composition. Having experienced one of his tragic accidents on the lips, Freddie Hubbard had an up and down with his career and almost disappeared from the scenes of jazz music. After his comeback in the late 1990s, he used most of his time and songs reassuring fans of the big figure he was in the 70s. Such is in huge contrast with Chris Potter who still shines even today. Their song compositions and origins, therefore, come with significant differences. In addition, while Freddie songs talked about general lives problem, Potter has introduced a new concept in the Jazz music by making it have some reference to what is happening in the real world. 
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